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Garden,
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"The landscape architect has created an oasis
in the center of the city. It works on so many
levels, no wonder people love it. The plant
palette is very rich and engaging. This is not
our typical botanic garden; it has raised the
bar and is far and away the most outstanding
example of work submitted to the awards
program this year."

2008 Professional Awards Jury Comments
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. The Lurie Garden is prominently sited at the southern edge
of Chicago's Millennium Park, adjacent to the Great Lawn
with bandshell and trellis designed by Frank O. Gehry &
Associates. Chicago's skyline and Lake Michigan are visible
on the horizon.

. The Light Plate at dusk during the Summer.

. An aerial view of the Light Plate, the Seam, and the Dark Plate.

EREERIBENHE. SFLARBFESR
B R PR R A

R RIE L

AWREEMRITESETIEX. FEZMne
EYELZEANAR SR UR BRI T R EA R £, B
HHERHOBEAERZENZ T FENHNFR
NHE,

JEAINABNSAMNERETEESGER, M
ZARIETE, REZMFHNBRERHESL
BARNEXRERT.

BREME—EAETHNSE, FEESEN
ENKRERE. HAETERIBIHEMBEX
EIBkEOUAR. WERSBERMENR. &
BT ZHEY, ERSARBNSANE., K&
FEMNTABEXKIZAEENLIE—F WEE
TE XA PR BT S KT .

Landscape Architecture China | 29



PRACTICE

WEANEEDMEANT 5. #FP7THAM
REZFLERE, BENBBHHYRBHTH
THEKEFApETR. BT HRARRE,
BESEREMR—NDEE, ENED RN ERME
TR S, M+ AER, RETHRIL
B RETRT. MBAEE, BERERER
EERNE S, 2R ORMNERE., LHET
BHNSMEZMFHIML, KAALNBROEE
L., FAEMTERMEANRENKABERRE

30 | Landscape Architecture China

| i gt
sl SAmm H
- 4|
- "
v 2
L e L
|}
I e B
i i .

THRARAEHNTERY, SARE,

BATRR BRSERANT NS RE,
BWARZXNKE L, RN ERSHTHHT
THANDEEANBELIERAE —K, XEHL
BRI ARE Tk, RFRAEHELE
MEWMMBAFRPELEARNE S, ERTR
MEshrRNEZROEM". BEFIRGE,
RRENBRORG PHANRILA LB
FRIT 3.

B &%

T E ik

MEER

EWMikit Gustafson Guthrie Nichol Ltd
WiFKRE www.asla.org

4.
5.

4. During the late Spring and early Summer, a "river" of purple
salvia runs through the Light Plate.

5. The Seam provides casual seating and a place for Chicagoans
to stretch out and dip their toes in the water.
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The Lurie Garden is a 3-acre, rooftop garden
in downtown Chicago’s Millennium Park. The Garden
expresses Chicago’s distinct, urban landscape
history as a bold, contemporary landmark that also
offers quiet respite for people and urban wildlife.
It distinguishes itself from other Millennium Park
attractions by utilizing the media of plants and
natural materials to create a memorable cultural
experience. The design celebrates the built-up,
engineered landscape of the Garden site and the
City of Chicago.

Project Location, Scope and Size

The Lurie Garden brings a new, 3-acre public
botanical garden to downtown Chicago. The
garden is sited in Millennium Park, an ambitious
new segment of Grant Park. The site is between a
new bandshell by Frank O. Gehry & Associates and
a new addition to the Chicago Art Institute by the
Renzo Piano Building Workshop. The entire garden
is constructed over the roof deck of the Lakefront
Millennium Parking Garage.

Site and Context Investigation

Chicago built itself up from marshy origins and
continues to rise ambitiously skyward. A refinement
of nature and natural resources has accompanied
Chicago’s willful development. Similarly, the site of
the Lurie Garden has been built up over time. It has
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been elevated from wild shoreline, to railroad yard,
to parking garage, to roof garden. Lurie Garden
celebrates the exciting contrast between the past
and present that lay within this site.

The strong grid layout of Chicago’s streets
highlights striking physical features that are not
orthogonal. Railways form sensuous braids that
merge and swell through the grid. Angled roads
radiate out of Chicago like crooked spokes from
Grant Park’s location in the center of the city. The
paths and other forms of the Lurie Garden, and
their relationships to the formal grid structure of
Grant Park, are inspired by these patterns and by
the strong forms of Chicago’s bold, urban, and
Midwestern landscape.

The Lurie Garden continues the precedent
of Grant Park's “rooms” with treed enclosures,
perimeter circulation, and axial views; it expresses
these qualities in forms that are distinct to the
Garden's special site and context.

In addition to these historic and infrastructural
influences, the designers also had to take into
account the large crowds of up to 10,000 people
that pass through the Lurie Garden as they exit
the Great Lawn after concerts, on their way to two
elevator pavilions on the south side of the site.

Design Program and Intent
The Lurie Garden’s design concept responds

to the rich history of the site and the city by
conceptualizing and expressing the present and
future of Chicago. The contrasting eras of Chicago’s
landscape are made evident in sculpted landform
and plant growth.

A giant, muscular hedge encloses the interior
garden from the north and west. From the Art
Institute, the “big shoulders” of the Shoulder Hedge
appear to support the gleaming “headdress” of
Gehry's Bandshell to the north.

The Shoulder Hedge is a living wall that
protects the garden’s interior from heavy pedestrian
traffic, especially after concerts on the adjacent
Great Lawn. It is structured by a metal framework,
or Armature, that shapes several varieties of plants
into one monumental hedge feature. Like a distant
ridge in an open Midwestern landscape, the Hedge
is a horizon that defines the bright foreground of
the garden interior.

Within the Shoulder Hedge, the garden has
two interior “Plates” that are planted with perennials
and trees. The convex plates seem to be “punched
up” from below by Chicago’s ambitious, upward
force. The two plates each have their own form
but combine to resemble a muscular torso. The
plates, called the Dark Plate and Light Plate,
strongly contrast with each other. The Dark Plate,
referencing the marshy, mysterious past of the
site and city, immerses people in the landscape.
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Visitors can experience this dream-like immersion
in a swollen volume of robust plants and earthform.
The Light Plate, referencing Chicago’s modern
and artistic control of nature, offers control and
prospect. The raised pathways and lower sweeps
of plantings provide an exhilarating experience of
surveying a bright and clean, controlled landscape.

The Seam is the boundary between the two
plates. It is composed of a boardwalk that “floats”
over a shallow water feature. The orientation of the
Seam expresses the angle of the various historic
retaining walls beneath the site, which created
boundaries between the lake and the land. The
seam represents Chicago’s historic, first effort to
rise from the challenges of its marshy landscape:
wooden boardwalks. These structures enabled the
city to begin the process of raising its streets and
buildings from the water. One crosses the Seam in
order to move from the wild immersion of the Dark
Plate to the controlled empowerment of the Light
Plate.

Materials and Installation Methods

The Lurie Garden is built over-structure and
due to load restrictions, the landforms were built-up
using lightweight geofoam under the soil.

The Garden uses two types of stone for
both paving and wall cladding. Limestone from a
local Midwestern quarry, is used for all curbing,

stone stairs, stair landings, wall coping, and wall
cladding in the interior of the Garden. The limestone
has either a “saw cut” (all vertical surfaces) or
a “Modified Rock-Face” (all horizontal surfaces)
finish. Granite is used as paving and wall veneer in
the water feature and the Dark Plate. All exposed
granite surfaces have a flamed finish.

The Seam boardwalk and all wood benches in
the Garden are fabricated from FSC-certified Ipe.

The three primary types of metal used in the
Garden are patinized Naval Brass (all metal plates
in the Seam), patinized architectural bronze (all
handrails), and powdercoated steel (the Armature).

Environmental Impact and Concerns

The Lurie Garden is a model of sustainable
design. Built over the lid of an underground parking
garage, the Garden reclaims three acres of land
in downtown Chicago. The focus of the design is

6.

7.

6. The Seam is a raised wooden boardwalk separating the Light
and Dark Plates. The Seam wall, formed by the raised edge
of the Dark Plate, appears to have been pushed up by a force
under the surface of the Garden.

7. The Light Plate's perennial plantings glow in warm autumnal
light. In the distance, the Armature provides a simple and
permanent clipping guide for precisely maintaining the
sculpted profile of the mature hedge.

Chicago’s history and this was articulated through
the extensive use of locally-grown native plants
and local stones. The use of native plants is a
constant reference to Chicago’s place within the
Midwestern prairie. All limestone, the most visible
stone in the garden, is from a local, Midwestern
quarry. Additionally, the Shoulder Hedge serves as
an important “hedgerow” shelter for birds and other
local wildlife.

Collaboration with the Client and Other
Designers

The Lurie Garden was the winning design in a
competition held by the City of Chicago, Millennium
Park, Inc, and the Driehaus Foundation. The client
was Millennium Park, Inc. The client directed
and supported the designers in developing and
executing the intent of the selected competition
design.

The landscape architects collaborated with a
world-renowned perennial plantsman in developing
and executing the detailed perennial plantings for
the two Plates.

In addition the landscape architects
collaborated with a wellregarded theater set
designer who assisted with conceptual review,
ensuring that the thematic and metaphorical
qualities of the design were maintained through
every aspect of the project.m
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Walden
Studios,
Alexander

FERWIE:

"The clean, simple lines make it seem
effortless and that takes a lot of talent to
achieve. This landscape architect has great
confidence and knows exactly when to stop.
The craftsmanship is amazingly crisp."

— 2008 Professional Awards Jury Comments
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2.
1. COR-TEN ramp leads to allée of fruitless mulberries and
vineyard beyond. Provides a space for alfresco dining.

2. Reflecting pool with 100-year-old olive: stone steps to right
lead to vineyard.
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Walden Studios, a working vineyard and mixed-
use arts facility, is set in a broad valley in Northern
California. The design is a powerful pairing of a
straightforward concept and a restrained palette of
materials that reflects the scale and quality of the
larger agricultural landscape. A requirement that
the renovated building be raised for flood protection
became the inspiration for the resulting design
concept: a series of piers extending out into a sea
of vineyards.

The project is sited in the flood plain of the
Russian River, with deep, rich soil ideally suited
for agriculture. Although now a prime wine-
growing region, historically the area was known for
growing hops and prune plums, and this property
originally served as a prune-packing plant. The
design intention was to draw on the memory of
the orchards that once filled the valley in order to
create a palpable link with its agricultural past.

The owner, an avid patron of the arts,
purchased the property with the intention of

w
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. Enlarged site plan
. Site plan

. Central courtyard through arts facility. Gravel Pave rings allow

ADA access and permeability. Pear bosque is beyond.

. Sunken bosque of Korean Sun pear provides shaded area

for gatherings in summer and makes seasonal reference to
region's agricultural past.
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Andrea Cochran
Andrea Cochran, Pei-Ying Wang, Sarah Keizer,
Katherine Bennett, Alice Chung
Jensen & Macy Architects (Mark Jensen, Frank
Merritt)
www.asla.org
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renovating the old warehouse into a support facility
for his nearby ranch, which is home to a renowned
collection of site-specific sculpture. As a result,
Walden Studios is designed as a mixed-use facility
with arts-related offices, artist studios and leased
commercial space. The site design integrates a
working vineyard and its agricultural buildings with
the arts facility.

The site is approached along an axial entry
drive lined with London plane trees. Parking for fifty
cars is partially screened from the drive by a four-
foot-tall, 260-foot-long freestanding stone wall. The
vine-covered west wall divides the property from
a rail line that originally served the warehouse. A
carpet of crushed roofing gravel unifies the design,
covering most of the ground plane except for the
agricultural areas. The material is permeable and
has a low albedo, reducing runoff and reflected
heat. To comply with ADA requirements, the gravel
is fitted with rings of Gravel Pave in the paths of
travel to allow wheelchair access.

A double allée of ‘Aristocrat’ pears planted
in flanking terraces provides separation from
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the cars and effects the transition between the
parking lot and the raised elevation of the building.
The planning department required that the new
floor elevation of the renovated warehouse be
raised four feet above the existing valley floor as
protection against periodic flooding. As a result, the
landscape around this building was conceived as a
series of “piers” or plinths elevated above the sea
of vineyards, each one defining a courtyard with
a unique character and function. These terraces
extend out into the vineyards, serving as outdoor
rooms for receptions and openings. The subdued,
economical design responds to this program.
These plinths are defined by a seat wall of precisely
fitted native stone that creates a datum around the
project. Large chunks of rough, indigenous rock
are piled against the crisply defined wall to create
a textural juxtaposition that highlights the interface
between the outdoor event and recreational spaces
and the vineyard below. The elevated piers are
visually connected to the interior spaces and create
links that reinforce the spectacular views over the
valley. At the southeast corner of the building a
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nearly flush reflecting pool dissolves the border
between indoors and outdoors, creating a feeling of
a seamless plane connecting the interior aluminum
flooring and the landscape beyond.

The exterior spaces are designed to provide
great flexibility of use, allowing multiple events to
take place simultaneously without compromising the
interconnectedness of the overall design. The main
gathering areas are therefore defined by subtle
grade changes that imply the edges of the outdoor
rooms. COR-TEN steel risers are used to define sub-
spaces within the larger expanses.

While flexible in terms of function, each space
is distinguished by unique, carefully designed
features. A shaded courtyard of ‘Korean Sun’ pears
is defined by the tree canopy above. An allée of
fruitless mulberries recessed two steps below the
building is accessed by a sculptural COR-TEN steel
ramp that defines a main axis running from the
interior. The area beneath these trees is designed to
hold a long table for alfresco dining at arts-related
events. A recessed bocce court is also set into one
of the piers, its elevation defining that space. Other
areas are shaped by a linear lawn area and a panel
of native grasses.

The landscape is designed to accommodate
both night and daytime use. The subtle lighting
respects the agricultural setting and helps to
reduce light pollution in the rural skies. Lights are
used sparingly to define spaces and provide safe
passage around the site. The COR-TEN ramp is lit
from below by narrow slits with hidden LED lights.
The bocce ball court is also lit by bands of LEDs
tucked under the cedar edging. Low voltage lights
are hidden in four 100-year-old olives that subtly
guide the visitor.

The planar landscape is articulated by the
placement of the specimen olive trees, which act
as points of punctuation, providing focal elements
in the foreground of the immense landscape.
Shaping large spaces from these few materials has
resulted in a landscape that is both harmonious and
celebratory of its surroundings.m

7. Bocce ball court overlooking valley.

8. Stone steps to vineyard act as amphitheatre.

9. Architectural stone wall delineates raised piers. Stone rubble
mediates the edge of vineyard.

10. Native stone walls enclosing piers stretching into vineyard.
Panel of native grasses balances rectangle of lawn in
distance.
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