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Interview on Landscape Architecture and Contemporary Art
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LAC: How would you define Contemporary Art?
Peter Walker: It is the art of our time.

LAC: How would you characterize the relationship between
Landscape Design and Contemporary Art? Can you elaborate?

Peter Walker: By definition, landscape architecture done now is
contemporary art.

LAC: How does contemporary art influence your work(s)? Please
give an example to explain how design languages of contemporary art
tie into landscape design?

Peter Walker: My work has been strongly influenced by the minimalism
of Donald Judd and Carle Andre. See Harvard Fountain, Nasher Sculpture
Garden, Saitama, etc.

LAC: Can you name some landscape architects who are invaluable in
the history of contemporary art? And why?

Peter Walker: Thomas Church, Lawrence Halprin, Garrett Eckbo, Dan
Kiley. It is the modernism of their design.

LAC: Is landscape design theory affected by contemporary art
theory? Please explain.
Peter Walker: Not so much. It is perhaps more affected by the

formal invention.

LAC: What is the status for the American landscape architecture from
the perspective of aesthetics and contemporary art compared with
other countries?

Peter Walker: The US was leading the world from 1950 to 1980. Now, in
my own opinion, Europe leads the design of landscapes in the world.
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LAC: How do you define Contemporary Art?

Mary Miss: | think artists, by definition, are contemporary because they
are working in their own time, rather than being historical. For me to be a
contemporary artist | have to be embracing and looking at the issues of our
times. | am really interested in how an artist can help shape the issues that
we are all confronting these days, rather than being just respondent.

LAC: How do you understand the relationship between Landscape
Design and Contemporary Art?

Mary Miss: In the late 1960s and early 1970s a number of artists started
working out in the landscape. It started with the earthwork artists: Michael
Heizer, Robert Smithson...people like that. Then in the late 60s and going
into the 70s, people like me started working in the landscape, but at a
different scale. We were more interested in an intimate engagement with
the landscape. Many of the investigations that we did as artists were very
influential on landscape architects at the time: Peter Walker and Martha
Schwartz were people who were quite influenced by contemporary artist's
practice and they would mention the artist's work often in relationship to
their own work. | think as time has gone on that connection has continued
to grow and has been very important.

LAC: How does contemporary art influence your works? Please use
an example to explain how design languages of contemporary art
intervene into landscape design?

Mary Miss: | want to stress that | am an artist, not a landscape designer.
The work of colleagues like George Trakas, Jackie Winsor and Alice
Aycock is work | have enjoyed looking at. Over the years, their work has
been something that | have been in dialog with. Gordon Matta-Clark was a
colleague of mine. We spent a good amount of time trying to re-define what
it meant to be an artist. For example, George Trakas has done many pieces
in the landscape where he is embracing the specifics of that landscape.
One memorable project was a sword bridge, like a fighter's sword that he
built in France over a small canyon in a town in France.

LAC: Is landscape design theory affected by theories referring to
contemporary art? Please explain.

Mary Miss: | am coming from the point of view as an artist, but | do think
there is quite a bit of difference from what | can observe. | am not that
intimately involved with landscape design theory. | am looking at it from
the periphery. One of the things that is most interesting to me is that | am
finding that | have a major interest in sustainability and how artists can
work to make sustainability tangible and accessible. This is in contrast to
landscape design; this is not really theory but practice in a way. Within
landscape design many designers now are very committed to the idea of
sustainability. Landscapes are being built, for instance, with bio-swales
that treat the run-off water of streets or highways, but someone driving
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through that landscape might not be aware of it or how it's functioning. My
interest as an artist is to decipher or to make accessible visually what is
happening in that landscape. So, | would be very interested in making sure
that people knew where water was running in that bio-swale and that it was
being cleaned as it went through it in the process. Many of my projects are
focused on this issue of making people understand, making it possible for
them to de-code the landscape around them.

LAC: What is the status for the USA landscape architecture in the
perspective of aesthetics and contemporary art comparing with other
countries?

Mary Miss: | regularly peruse various periodicals and based on what I've
read lately it seems that people around the world are looking at issues
of sustainability, issues of the urban environment. | think that there is
very interesting work being done in other countries. | think: Who is to say
what the status is weighing one against the other? | have been working
in India recently and | have found very interesting approaches to issues
that concern me. As | have been working there | may have been able to
introduce ideas that are less familiar to the artists and designers working in
that country. So, a dialogue is something that is interesting to me.

LAC: Please describe how your career evolved from the Art World's
influence.

Mary Miss: Of course, my whole career has been based on the history
of art, whether it is the ancient practice of art or the 20th century practice
of more contemporary ideas. | am an artist and my ideas have come from
that world. | was very interested in the ideas of the surrealists that were
practicing in the early to mid-twentieth century. Probably the most influential
group of artists for me was the Russian Constructivists. | think many of the
ideas that | embrace now about the artists' role in contemporary society are
based on the ideas that came out of the period of the constructivists. To
say a little bit more about my thinking for the past 30-40 years have been
practicing primarily in the public domain. | have been interested in how
artists can help shape the issues of our times and much of my work has
looked at these issues in greater detail as they years have gone on. | have
looked more closely at the specifics of a site or situation.

LAC: How to approach the public space where communal and private
experiences co-exist?

Mary Miss: That is something particularly interesting to me. | did a project
at the Union Square Subway Station in New York which is a very busy and
complex place, but at 125 spots throughout the station the individual can
stop and immediately be engaged with the fragments that are noting the
history of that station. There is a mirror that they can see themselves in.
There is a text that is reflected in that mirror. And what you hope will happen
is @ moment to stop and consider this particular place in a careful way. You
have this moment of intimate engagement with that very public space.

| am also interested in how you can make places of reflection in the public
realm. A project that | did at Battery Park City is an example of a very
public place that | also wanted to be a place where you could stop and
consider yourself in that environment. In other words, it was a place for
reflection. Within the most public realm, to have a place where the interior
life can exist and be expressed is something that | feel very strongly about.
Another project that | did recently was in Delhi, India and it speaks to how
| see my work functioning as a public artist. | did a medicinal garden on an
archaeological site in a public park. The site was derelict when | started
out and | was trying to find a way to engage a community, the adjacent
community in this place, this very beautiful place which it seemed they were
no longer considering. By making a medicinal garden there, | engaged this
community's attention and interest in the site. And hopefully, encourage
them to engage with this park.
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LAC: How would you characterize the relationship between Landscape
Design and Contemporary Art? Can you elaborate?

Mikyoung Kim: The work of contemporary artists is quite varied and
experimental. | think that environmental issues have become such a
pressing matter to all of us that artists and designers are integrating
this ecological concern into their work. Between landscape and art,
there is a greater interest in integrating the two media. Many artists are
developing exterior and interior sites in the public realm in collaboration
with Landscape Architects. There is a small niche of Landscape
Architects who are also developing their work through the public art
world. So, things are mixing and integrating in interesting ways.
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LAC: How does contemporary art influence your work(s)?
Please give an example to explain how design languages of
contemporary art tie into landscape design?

Mikyoung Kim: | am always interested in the work of current
artists, and particularly in their process. | try to keep an open mind
about my influences, allowing for inspiration to come from many
places- music, fashion design, food, poetry, sculpture, painting,
nature, etc... There is a lot of exploration of material tectonics in
these various fields that interest me. | think that the importance of
developing ideas and form to those concepts should be grounded
in contemporary ideas - to be contributing to the current dialogue
between creative makers. Landscape Architecture is inherently part
of the public dialogue, so it is a wonderful opportunity to engage
the public with works that challenge and delight the viewer. The
work that we do are often in everyday places, where people pass
through two or three times a day and our challenge is to create
sculptural environments that allow for them to see new things each
time they engage the spaces we design.

LAC: Is landscape design theory affected by contemporary art
theory? Please explain.

Mikyoung Kim: Landscape design theory is often affected by
art theory - but in the U.S. it is still a young and underdeveloped
aspect of the profession. The sustainable and ecological side of
the profession has received a great deal of support over the past
20 years and has been an integral part of the landscape design
theory. Art theory often influences landscape and design, but there
are less people looking at those connections than at the ecological
connections.
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