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1.John KORMELING: Artist and architect, graduated from Eindhoven University of
Technology, Netherlands, designer of the Dutch Pavilion, Expo 2010 Shanghai.
2.Israel ALVAREZ MATAMOROS: The partner of SLOT Architecture Office, participated
the design of Mexican Pavilion, Expo 2010 Shanghai.

3.Michael KWOK: Director with Arup, Arup is in charge of the Danish Pavilion,
Singaporean an Pavilion and Korean Pavilion, Expo 2010 Shanghai.

4.Shengxuan ZHU: CEO of China Division of NITA, also the project Chinese leader of
the Expo Park, Bailianjing Park and Jiangnan Shipyard Park in Expo 2010 Shanghai.
5.Jian ZHOU: Ph.D. in Urban Planning of Ecole Nationale des Ponts et Cahussees ,
France, associate professor in Architecture and Urban Planning College of Tongji
University, representative of Institute pour la Vile en Mouvement in China.

6.Ning OU: Famous art curator and cross-cultural artist, who was the chief curator of
the Hong Kong & Shenzhen Bi-city Biennale of Urbanism / Architecture, 2009.

7.Brain ZULAIKHA: The director of Tonkin Zulaikha Greer Architects, and the branch
President in New South Wales of Australian Institute of Architects, who was the
principal designer of the Sydney Olympic Plaza Lighting Towers and won the 2000
RAIA Merit Urban Design Award, and Environment Award.

8.Songting YUAN: The principal designer in Chinese Office of DDON Associates,
who had involved in the planning design of the Athlete Village in 2010 Vancouver
Olympic Winter Games.

9.Xiaoci BAI: Primarily named Xiaoming Shen, photographer, columnist, bloger and
the initiator of the Yue Xing Association. Being adept at urban and architectural
themes photography, he has been recurringly invited to the Hong Kong & Shenzhen
Bi-city Biennale of Urbanism / Architecture.
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John KORMELING:
People are curious by nature
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LAC: How could you get the opportunity of designing and constructing the venue of
2010 Shanghai World Expo?

John KORMELING: Chief government Architect of Netherlands invited 6 architects and
together with a commission they choose me. | wanted to make a street but the area
was too small so | let it curl and then | could make it longer by lifting it up....

LAC: Which aspect of Shanghai Expo do you most concern about?

John KORMELING: The answer on theme of the expo:"“Better City, Better Life" origins
for me in a good street. And | am curious to see what the other architects have
designed in this (good) theme.

LAC: Who will benefit most from the exhibition activities?
John KORMELING: I did and do for sure. | (and my family) enjoy the Chinese culture.
Like a big door opens, very fresh.

1-2. © John KORMELING
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LAC: Can the achievement of design and technology exhibited during of World Expo
applied to the city planning and design directly?
John KORMELING: People are curious by nature and we all look for green solutions.

LAC: How do you think about the influences of the mega events (e.g. the Expos, the
Olympic Games) to the host city or even to the country?

John KORMELING: For some people it is like your own birthday, for one moment
everything is joyful, but then the day after it is the same as before. It is wonderful
such a world event. To gather the world in your own city is development, the city will
never be as before.

Of course | am only a visiting architect and | don't know about the daily troubles for
people living in the daily expo working habit, they will say, Oh I wish it is all over...

LAC: In your opinion, what kind of city events is suitable for Shanghai? And what event
is suitable for the City of Amsterdam to hold?

John KORMELING: Wow | really don't know about this. In the Netherlands we celibate
on 30th of April Queens’s day and people go on the streets and sell their (old) stuff,
children sell their toys, old clothes. They play self invented (silly) games, like insects
running through a card box, or selling self made masks... it is nice for Shanghai people
to see this kind of local events. Meeting people is always nice. But sitting in a nice
garden is also beautiful.

NOTE

"Better City, Better Life", the theme of the Expo 2010, origins in a good street-Happy Street. A street
mixed with different types of buildings like a house, a shop, a factory, an office, a farm, a petrol
station, a sport field, or a garage, forms the condition for a social life. The world expo is a centre for
pleasure and amusement / education. So the Dutch Pavilion is like a walkable roller coaster with
buildings hanging on it like apples on a tree. In each building along the road, there is an invention, a
sculpture or a secret which makes life more joyful. New ways of energy, growing food or purification
of water. | want to make an open pavilion with no door. The interior is outside.
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Israel ALVAREZ MATAMOROS:
The Mexican "kites" flying in China
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LAC: How could you get the opportunity of designing and constructing the venue of 2010
Shanghai World Expo?

Israel ALVAREZ MATAMOROS: It was an open competition in Mexico organized by the
Federal Government, we won the competition out of 156 participants. It was the first time
that the pavilion project is not directly commissioned to an architect and decided by a
competition.

LAC: Why you use 'papalotl' to express the topic of Shanghai World Expo? How is the idea
formed?

Israel ALVAREZ MATAMOROS: The idea of using “papalotl” which means “butterfly” in
a regional mexican dialect, came out from the aim to represent kites as the symbol of a
new Mexico who is looking to the future and not any more to the past. Kites are original
from China and that was another strong reason to use them because Chinese people could
accept them very easy and recognize them as part of their culture, and we use them as
well as the cultural link between both nations, China and Mexico.

LAC: Which aspect of Shanghai Expo do you most concern about?

Israel ALVAREZ MATAMOROS: Definitely we mostly concern about the loss of green
areas in the cities. Since the theme of the expo is “Better city, better life”, we started
analyzing the phenomenon of the urban growth in Mexico City and the loss of green areas.
We know we are not able to change this problem by ourselves but we want to motivate to
a reflection about it, this is why we designed the pavilion as a public green square.

LAC: Who will benefit most from the exhibition activities?
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Israel ALVAREZ MATAMOROS: | would say people and the city. All these activities are
planned for the visitors to let them know what is the ideology of the rest of the world
about the same topic. At the same time the city of Shanghai is supposed to be benefited
by the expo in urban wise because they are of the expo use to be an empty industrial area
and now it being developed.

LAC: Can the achievement of design and technology exhibited during of World Expo
applied to the city planning and design directly?

Israel ALVAREZ MATAMOROS: No, each specific project needs a specific solution. There
are not formulas to be applied directly.

LAC: How do you think about the influences of the mega events (e.g. the Expos, the
Olympic Games) to the host city or even to the country?

Israel ALVAREZ MATAMOROS: All these mega events are very important for the entire
country who organizes it; cultural, social, and economical speaking. We have as example
the big influence that has been for Barcelona the organization of the Olympics in 1992, this
event allowed the city to renovate itself in terms of urban development. The Olympics in
Beijing are also a good example of this phenomenon.

LAC: In your opinion, what kind of city events is suitable for Shanghai?
Israel ALVAREZ MATAMOROS: Every event leaves something positive to the city and to
the people.
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Michael KWOK:
Expecting a practical, replicable and feasible
way to urban construction from Expo
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Shengxuan ZHU:
More pioneering, more culture, more tech
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An association, more than an exposition
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Questions and solutions—aims of the events
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Brain ZULAIKHA:
The Olympic nurtured an appreciation of good
architecture and good design for Australia
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LAC: As we know you have done research on the Sydney Olympic Games, how
do you consider the impact of this mega event to the city construction? What's the
difference between such large-scale design and other development projects in city?
Brain ZULAIKHA: The Olympics in Sydney occurred at a time that seemed magical
to Australians. It occurred at a time when Australians, especially those in Sydney,
had reached what they felt was a maturing in Urban sensibility. There was a feeling
that our cities were becoming sophisticated and we were taking great pride in our
achievements. Now in hindsight, we can see that this may not have been entirely
realistic, but wasn't on the other hand unjustified. So — we could say that unwittingly
to most of us, we were in a moment of transformation that saw the establishment of
what we call globalization.

The construction was inextricably linked to public perception. The Olympics was an
opportunity for the Government to convey its planning goals and to plan projects
that would support these goals and have the public support them strongly as well.
Consequently planning approvals were simplified and construction activity moved
forward, unimpeded by usual delays.
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Obviously not all was positive — there were things put into place of enduring effect,
there were things that became a liability or have struggled to find a function and
there are things with less tangible benefits.

There was work carried out at the Olympic site, however a great deal of work was
also carried out outside the site, in greater Sydney. In contrast with other large scale
development projects in the city, this meant projects of all sizes, large and small and
in diverse areas needed to be procured. This added significantly to our expertise in
a number of areas, both in the construction industry, but also in hospitality, event
management and the depth and knowledge of our consultants.

LAC: How do you consider the post impact of the venue?

Brain ZULAIKHA: A great number of positive consequences have resulted from
Sydney hosting the Olympics. It is difficult to separate the “Venue” site from that of
Sydney generally, so than discuss the “Venue” of which there are many, | prefer to
discuss the improvements or impact on for greater Sydney.

The area chosen as the Olympic Site was a previously damaged industrial land
connected to a polluted part of the inner harbour. Once on the outskirts of Sydney,
it was now the demographic heart of an ever expanding city. The most far reaching
post-Olympic consequence is that this enormous site has been rejuvenated, made
green, friendly to the public and accessible with public transport infrastructure.

The access to the site by public transport is a strategic planning initiative of intrinsic
value to the site. This enables the site to be really used for all sorts of events and
occasions.

There were a number of other “allied” projects which shaped the immediate site,
bringing many people to the site for other than the specific “event” venues: the new
40 hectare Bicentennial Parklands provides a hugely needed recreational resource in
the demographic centre of Sydney; the relocation of Sydney Showgrounds to the site,
utilizing some of the smaller grandstands; the revitalization program for the aquatic
centre as a public use facility; the competitive approach to sporting and cultural event
management in the major venues, all create a perception, indeed a reality of a living site.

LAC: Who will benefit most from such event activities?

Brain ZULAIKHA: Benefits can also be measured in terms of economic benefit to the
event owners or to the State, on which I am not really in a position to respond. My
answer to this question is undoubtedly the people of Sydney and as I've attempted to
outline, the benefits, tangible and intangible, planned and unexpected, have produced
enormous physical and cultural benefits for Sydney and Australia.

One of the significant benefits the Olympics brought to Sydney was the opportunity
to transform previously unusable and contaminated space into clean, habitable
environments. The Olympics challenged us to think creatively about environmental
issues. The cleaning up of enormous areas of heavy industry, as well as polluted
harbour and inner harbour areas is something that has been of permanent benefit.
We have transformed great swathes of previously unoccupied and uninhabitable
land into a great park, and created distinctive commercial and exemplary residential
districts.Sydney has became a pleasure for the pedestrian; streets were given
breathing spaces, trees were planted, the pavements throughout the Central Business
District were paved in granite, much improved lighting was installed; new bus shelters
and public telephones of excellent design and quality were constructed.

From a social point of view, an interesting phenomenon was the introduction by the
City Council of gathering spaces for community events, which are now used regularly
as places to celebrate and watch both sporting and cultural events.This transformation
of the city took effect over a very short period and Sydney now proudly displays its
outstanding urban design credentials that could be put against any of the great cities
of world. This is a legacy of which we can be truly proud.

Naturally there was a huge investment in the building of new hotels at the time of the
Olympics. This is probably the hardest aspect of development to sustain and although
Sydney now enjoys much greater numbers of tourists than prior to the Olympics,
many of these buildings have found new uses, either as back-packer accommodation
or as residential living. As with most host countries, we built specific infrastructure
and many say we could have done more of course, but the International and domestic
airports were improved markedly, as were the road and rail links between the airport

and the Central Business District. The new Sydney Homebush rail link was constructed
and now services not only the sports and music events that utilise the Olympic
venues, but also the many residential districts in this area.

In my view, Australia has not historically nurtured an appreciation of good architecture
and good design. The Olympics was a catalyst for change in this regard.

Architects and builders were needed in a very short time, and there were
opportunities for younger professionals as well as the more mature architectural
practitioners. All this industry, the designing and realization of Public Spaces and
complex new Buildings by both large and small companies created maturity in the
design and building professions.
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Chinese cities need stimulative mega events

LAC: ERMAEFTE, REkEXBEAHAITEN TR 0m?
Rih=: M, RERERBEHAEFENSESD, BEENN—MERAN
KR, TE-DHHOIE, RBECNIEARAE MmN, BERIEXR
BHEARSANYMN, ALEMNRENAREFFEEN. AERNERR
KEREFAN, BFBNE008FRERBMTREXFTERENK
MRS, ETEIAEXMETEFN, EEXMNERINAERE AR
Bo HR, MBEXE, HESNZEMNRAHEN, SHERITHRE.
MBRARNRA. RENHE, ©BMEMERE.

LAC: BB ZEME RS 5H2010FRFELRSIZF RAHIZIT I,
REEARMNN B —TEIMIZKIG?
=T LhrLE, RFEXRASRAERENHENE, —AE, EFEX
REMAHKBRER, TEHRESKERTSR, BREF. ARK
REhTF—ENXE. 5—7HE, BFEEEE—MREANBKX, EBE
FANBETEERS. EREETHRN L7, LmERES, K
%, BEl, MIIEHRXLERE LR ERAGRN, BXEMBHEEE
HRZSZEL2HFETS, WREXNEARZEHRNIE, LRLEEX
fF AN

LR, XPMETRMOEER S EMBHERENB/ANERL, RTPEMN
BEREEXRELRE, AETREERNADEREE —EEE., B4
BOREE, BWA— T HENEEROTRILBRTEN. REBEZE A F
HLF—MENDERRRNE, —SEHNBERTRANES, FERD
XEXEMHHRERIRLR.

LAC: ERMAEFHASEHIZNENEIEE?

RIS BEREHNSNBEATHARFHINKR. ARERNEMRFART
BELYFR, RNRXFNEFLTEFARNEN. RETE—MK
SRR LN S REXMEALNE SR, MANESSRAE, MR
NI E B CHERRE, RABEREFXENEBRSE[R M.

VOICES

=H\YVIE
HiSiapitis
Xiaoci BAI:

Ready for the Expo

LAC: #E—E4&EXF20104F LigtiEL@? AftAa?

Al B—ESEE, tHSHERSREY, BFAIRRENKET —X
EEARAK Exit to Tomorrow ) , XAFTCE T 1935F MR E B ES A
BYIRITEE, EEREY, A%EEAmazontX—K, FEFEE, BED
FREERHROEEST, BEX.

LAC: E&XiF Ligttt a5 E?

BAR: RERANTE: —PMERSAS; ESPERSWWMHER TR
MW, F—NERREFEHE, F-—IMEARtREE, RINBFER
DEREHASE, ARATRAGNIAR, liiEtttE<iE, £
BHRIRTNVBMERREREWUE, ELAXBEBIL, XZMERFHMER
BHESE, BHARERTIT o

LAC: HinMEFXEETESH (NtHE, BiE ) NENMETHIZEERH
A1)

BV REUETEMSBEMHERTE, HkEE, EMESKNBL
B, BRAETNERAONEE, BARFLTREN, BERSERZ
&, XFTRBENENEZRNEEEFBRAKEM, KR20005F X EH
B ENE2E, —ERERARENBENA.

LAC: INARIISEE RN ARENIEE?
BRI, KRERE, BAREFIZEE,

LAC: Rl - & T/ AW E RA A REET BN A EEEiT
BiGEH 7
B/AR: BETERE. EREERZE, MENRREHIFKRT, HEFRZ

%Félo

LAC: INAEHREMFUEHHNRAZHETEUE?

BAR: BEARENIENTEERANEKETT, HRIMERERE
iR, BZF2AMEE. ATAHEZ, RAMINEZTRENHE
DARHEROBHER.

LAC: MIRFEMNERBH/EFNER, ABBABKREAN, KAE-VIR
&, mEmERL?

BAVR: BEMIZEKRE, BEK, FERARAKBERTHN T TE LK
% EERAEZEEE=FER, LESNERSIFL - ]

Landscape Architecture China | 55



