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Forum on Urban Slow Landscape
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We always think about which kind of speed and pace a city should have. It
would be the faster the better if urban as a representation of high efficiency
and productivity. However, in a life increasingly accelerating, people fail to
enjoy the delight of speed, but yearn for the coziness and ease what they have
genetically owned. Modern cities are fast-running assembly lines. When any
of the components goes wrong, the rings linked to it will fall into chaos, just
like dominoes, or even collapse, leaving behind the urban dwellers, who have
already been used to the fast rhythm of life, in confusion, depression, anxiety or
even anger, in that moment or that period of blankness. Living in a city like this,
everyone inevitably has to choose waiting, though it is a positive-looking passive
choice.

As the urban conveyor belt, how can the designers to figure out a way people
could fit into their own paces, and they could make their choices on a fast or slow
life they would like to live, instead of being forced to accept what the city offers?
What we design is no longer three-dimensional space; we need to consider how
people can adjust and divide the fourth dimension — time. Equality before the
time, everybody has the right and freedom to make decision on their own time.
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Wei LI: Principal Engineer of Planning Research Studio, Beijing Municipal Institute of City Planning and Design; Editorial Writer
of the section of Walking and Bicycle Transport Planning, in Master Planning Revision of Beijing City (2004~2020).
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Transportation is a Political Issue
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Jun WANG: Senior Reporter of Xinhua News Agency, Member of the Editorial Board of Lookout Weekly.
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Bo LI: General Director of Friends of Nature, which has initiated The NGO’s Search for a Low-Carbon and Livebale Beijing Bike for
a Better Beijing from 2010, recruiting volunteers to process surveys on bicycling and pedestrian environments in Beijing and publish
relevant theme reports.

EEREESEFEMFTATAHIT?

i (UTERE) . REBILAR, EX
HWEBETE, BROUSTTE. RINKNEE
ERR, THENBHFE=ZRR, I—BREBE
ERNEERREERFEEEBNTEN. |
RBEMHAZEEFNFE®E, 7T RENFE
HAFHAEAX, BAEZIEALEN, X2—
MRULARZNERE, HRRIERN TSR
REER, AXBHNETEERBANMIT,
BMMLEXTFTRSMNHE, TN
BETENABRF/RBERTTE, RE
BHEA—ITZEAEBAKESEETEN, FF
Bk, — M PARERNKE, AXBEERE

54 | Landscape Architecture China

RERE

BIEINA “BTRE” SEREEHEEEE
HRXR?

&= BRMAATIEHN BT EX2HEN TR
TR, ERENTHIHENTHATBRRER
Yy AX BT FARE, BT BHNR
ABMEETE, MENBTEITNENSE
HONATRMBE, REMIEFEBELZ: A
EHTHIDEME TN AT L@z
FHTARNER, ®RT “KTHEE” , £RE
BER—RTEMT 8T, MAZBATA
METENETRFZUKHARTSE, KZE

RmBE TN, MLLFAZFR. X, A
MEFRSTHRERENER, BFFEUR
M MERMERETE. £FOREST 2
BNFEN. IREENAEFOREERYK
X LE(E]

HERBRG, AEBRMNENFTRRE—
T: BNXMHTEAEMEN? AREBX
MRTERAER, BRERTHE, BHUREX&K
BEE? MRETEXHEMES, BNFTUE
EHENETRERERBTEHTHEX
EWME, 2007 FERMMA T (EEH TR
FWNERER) , XEFHN “ERET”
SR BREXE, ARG “BTRR
BHUFTEMEREEARX. ERTMURETRH

RURMN—EHRR, BERREERER, &
ERFRBMNRTEN; EEXMSNIZE
BIHTENARFHRNESZ, MRAR
REFAERE, TX. BNIAARERE, BH
52 Py R F AN Z AL T AL R A AT @ A K
HTRWEE AN ANRE LR HMNAHTE
ROKAFEHXFHN—LEHERNORELE, it
ZEMRIFE. Ze. HEMNE, HENE
BEMRER.
BMNAELTREREFERRNNERA: 2
THEBREAZHEN? AXNEARFTEAMN
. BAREN? HELRTRRHB? X
LRI T HRk, XM MLt
REXR, DX, ARMIMRE M TTH 2 E
B, BlahsS4, Nt ESREI I
RIEHAEALOY, X—-RAEEERLERE
EETEN, BRLEN, BRF, AXLH
B, REMBARNITAR—HH, HEkst

%iEf7I0?

HMBERZEARE (ERLERBIE) XNE
e, BREETEENEZER, ATASEEX
BERIRER?

= NRUERMRE. —MERERMFAIXAD
HARAMNEKEARNBEER X, RERELYS
FHRMNZXAHTENR, BHTRENER. 2
EEBREL - MRBEBOZTBEERR, 60
ZrRRNERRERBAETENNEES T
NehZE, SEZETRANGE. EI—
TERERRNESTE, —ESKHT, &
BXA—NTERNZEHEBBTE, ARBX
ARR—HRIERNER, ERMAXETH
o EINRRBMMAKERX, REEN
KEFMRIPENERAR, HHEILTHY
HEEE FHREREEIMRBE L LRERT
—ETPBEEUETNAKRMETEFENTE,
BREHEERRBIEERRM. MBEAIAA
7. BOEXHNTR, BEREERSS
ERMHARXATIEN TR ERTHETE
HATRE 4L 80FE R AN & B A F S Kk
80%, REHNECEHKEFRE20%T o

EREAZE(ERLLRESE) WiREHR, 3t
BITEHITHEBESMEEANTAS, 53
RERKEEEHZEMWETENHRER, &
A 5 3 LA B 85 I 0 7 YL ER 53 R 1 X 7 A 77 T
WA SRR B AT EEHET BB S S K7

= B, URFR—HAEN. UEBTHE

EiEERI—MER, RRETEXUNR
B BfTERTEZE—MERN. BN,
BEN. HENTR. IRAXBEIRTXZ
—MHE. BROEE, TREZASERES
Sk, A, BRABITHRRERNE, BRI
REFHHES W R ROBR, RRMNEFE
KT R BAEERBAARED R~
K, BMNMIEXREIERERRESLTHE
AFRKONaER, MAFHNEKAXNZE
—MFHNRR, EFERNZEENAE,
NiZBEATH, BRRBHERRAZNE
EFE. FRATE BMERGDPHEK, HME
2ERHR, AREANEME, BRNTEER
BMET. RNEARNEEF AT ARTTIUNE
REBUHRE. RRNOYIE? AT AEHE
LSS EEME IV E N b AR,
INA BT ER MR ZIA X R?

REEFEMEIEE, ERABTKERS
21008 FHTAYIR TR 72 R T I 480 T A B A ot
ELBITH, SREXNMRFMAEBEHEH
TRENER, RECRMESEE 7 M1H
BTEXHRASE, ANZILREFTRM. K16
g, RHmXEN TN PREER =,
—E-—ERitAR, ERELENHBRRETT
k, B EA—TE”, NENETYT EZEE
FROEE, MAEHIIERF. HIRIEEUL
MAREHE FREEEH TR, REPAET R
REGMBTNENREAREE—EN. &
REBMERT, KRTEANBHKRSE, %
A EMER. KE, MEEMEHENLARE
TRG, FEBTETEREFMNNENLT.
EMMAMSER, h7TA#ORRER. AT H
THRE. AT TMRTHERRE, HE2
RIPUARIXHMIIR: PSENHI R
IR, BRROFR—V; RREEAT
ZMBEREGRHNMIERT, MAFBRREEN
BERARS, SRKRRESHTE—RMETS
;. FENEREAALIEERS,

TAAPEARMUSEIREZEBARTR?

Z=: TRXHEGR, BRREFXMEDRE
To RRARBELARTT, ELEBRBIE
T. ERBERE (FEBRT) EEN—AR
VRS RYTE, % o) B8 A JL AR o E 4 T A9 AL ER
FRTHNE, GiTRARGTEESRTE.
ANERBAREBRELEFEE L
D, REARIERXBHIRE R — MR
T, LREERTHR ELERNEES. it
THRREEMARET, BETEHGTE

‘ VOICES

FEEHEL? FEXNARMEEZ: ;M
XMETHOBARTESHBRAAER; BOER
SIEENHTRIBEBBRTY, EBTER—
MREFAIMTF . BINBR—T, WRXDH
FTEMEEHRE N EMENRTE, BPTRX
. BT UAERHE LI, MiEESRE
tE, EEEHREMNAEESBHEBD? &
MAL. ERXFHHEIMNIT, EMNHLXL
BARENMTT, P OEENHEFREEHZ
BT AHEN, MELR, REFEETEZLH
B, EXKZEXRE, EEHTARLYXLTTR
X? REBREKRE LEHL? AER, &
—BAAMEH—EBRENE, ZEETHES.
BE, $_RAIEEMEH LSRRI
TR/, REEAEEANRENX
LREED . ANt AXKRFATER
E. WRBMNOBTEREBEMBHEMN, Z
LB,

B IRETERBRATENE T
B, EREBTENERARETETESTARATA
EMNRE, BT AEINRE, T2EXL
EE. B AETE, BNARIERMNNEFLE
SE. XALASEEEHE R AL K A9Shopping Mall
2E, RNTMUEREELEERY. =Wy, B
ERAZRWMRIM. EEFREXTIERHT
fSmart Growth ( ¥R ) AT R A& H
KEEGHShopping Mall, MERA—BEKXZ
HAEMallHIRINE, HSIER S/ HH
B, REAXHEREXUREN. SEHEN.
HEENNEXESESTHFE, HTHElx
R R T . SITMBETERERR
WHRAEMNEEA, EREHIE—NEHEW™T
RERGEREEEENRE. WRBNHH
TR—AINFEEHT. FEEETENHET,
E—EAREBMNET. EZBREEARAE
ERSEE, BREIXMERS, #FRE—BXH
EXFETHTRETBTNBLRANELRERL
RERZHM . AA—NETOBAR, ERIZ
BREREMNZL, MZAAERENAE, %4
RRBHEMAOEITIEE

b an st insE o 3T R 2

o0, HWHATRZELSMER, MAEES
MR IZERAHER. RERIMNMAREHKE
HIEAMEERAZBEN, ERTESIMA
MBAZFZECHRBAKEFL, MAHLF
EEMABERECHRAEHES L, BYT
MREZHEXREBERY, BTFEREEE
#H,

Landscape Architecture China | 55



| m&iiE

&
ek
il

SEXBEAXETHIRZS, HFHEK
AERRRREEZMN?

dir

9

Z: FRER, IFEARETERANIZR—
TEREN. AN IMUARE. ERY
MBI RRBERNERS, BR—NMEMA
ERAZREHAKRE, ERNERAET
ARG, A AXBEZRAET, MAAfT
EXBRAGZEE/EEN, ERTRRBTE
HEMNRS TR AR HEMEILTRT
B, TRBEAXINRS . X—AEHERY
I ER Y LN E MR,

BEUREF, AHFEEALLRNE, ]
TEMNABTEENRAEE. BEKE, MEA
BRETERNRBERESSE, NIZERHRE
—8, RN, FEANTEERKETS
@SN, ERERFHEMMLSTE. BRMNER

V&R

TEATERTRGMBRZEE/NT.
MA. +RIMEFITHE. EATM+EH
8, FIERTHRZBAYER, EFHRRER
MTBIR “BTE" =4ANFRFRE, 87
FHTEMNB0%ALR TIBEI18%, BEHEIR
EERAF/IMBTRURBUEETEE, ik
A%,

ERBRESUERNABEEETERR
A, IMEWREFFN, MEIHHTHE
BRGMHRZ —LRANER: F—, BRI
i, RREEFREBENENTE. NRAET
BRE, #ERE? YHLREEATZEHF
RERLMFELERGNER, MAKHEER
GERARKRTFNADTHLEAEERS i,
ERSBTREZHENBTEFEERGEAK
IRIFMBR. BARNKFARANRZXM4E
MEREIR, MBENMBTERTHES B
—REHBRT . RNEBS—MHIFNEHENN
&, MRREXGELF, BROBFTAALE
g, BRBEREEFLAREN. LHFHEHH
MRAEE, BUEINARFERZFHT . #
RUBMNERFHXA B ERERFIHTH
WENES, BPENETARESEKAS
B9t S FER R IR

BNt THREIBAZEESEST (FRILET
itk (2010~2012) ) #iT, EFEETS
THETEHITHNESSH, BUAEXIT

XISEHERYE R B ARENE?

Z. JtEHE009FE12EHAET (FEdR

56 | Landscape Architecture China

TEIRD) , XA RERERT VBT
NRAEF" S, HP—NEEREGRAE
HEANTETERTHRAEMNBEEK. X—x
WERAH, ER—FELXT, RNEREE
FABATRZBBINEGEE, FTUERE
k, FEBALEXMERFERE RS BNAE
BERIERmRERN. KBENEREH#—F
MR, GHFLESFETEHBERGEARBM
HETEAANEE, ERXESETNFRE
XERBAHFTERBDAR. RUMFE, NE
HEXREHEH R,

BERBEESRENAE, A TWERX
A7

, BEXEANMGHEKRIE BERAK
EEARERELARNEE, Tk

E(ERERBSE) HHRE, RNBIT
—ERMHKIBRBITESER. EERME
ERBERILE, AARMBINAZ LY
BEHGT, BRZAERRERNTIETRIG?

Z=: RRERE, BRARRMNERNSEES
57T, BREBAKOTUWERE, H{lth
HEEBB—BONEREH—SHER, it
XEBEARRAB. RNBLEAREBTE
HEM®T, EREHTUNBEEERRL,
BRUETHEER—MAREN, FEEMAN
AHRENEMSKRE, RNCEAEMS LS
TN ERTETESE. #EIMBAESN
RERS, UNRSBTERTHMERHETT
R RANBHFEAREBE D i AX L
RERER

L5k, FANSFhBEBTEERNMEER
LHEm#R, BEETEEIE—REIR—F
#, FETBYMNEZEMRBTERTHT
SEHE, SR EBYEXHNATRARNIAT
R EFR. BNEESITHREESHEETX
FEOET-—TRMHSRETR, REE
. FERSRAMt— SR,

THETENRGUHESEMEEZ. EMASR
BX. BRBEMXHERES, BEMREALR

HEIRFIBATH RS ZKHER?

o Sk

4

P RRESNFERBERSIRARXE, B
BXFMMNEA, M—ERERRAER
BAKRTEMN, ATUBNEXMEEZHNR

S

I, XREMAZTASEMERR.

BEFRBHETHRNEER, EERSBRTE
Bk S5i& MERY IR A EL B2 & DR

= BMNERE-—PEENEF. Kizii2011
FRVERN—F, RNUHEESFRBE
EANEF0T, EBREN Mk b
— M EEEHMNATERARRREEZE—M
ARERIME? — A BARHE A RESKkmM. 10km
RABNBERBMERZREZD? RRIER
EN=REZL? ERTRME, HMNLTLE
FETEMARZERNXRBE, KRBT
XEERREHN, —PRROARE TR TEE
RE-AMZBIREHT

BREBE—INFNETERSELES, UREW
BRRMEEEGREENREN ZEE AR
B R ?

Z=: RHEHNORIIBE BRI —FE X
R—ERI—=H. —FHRBRLEH T
MBTERS; MEBTELREREEEMN,
XA L ] BUB T — > o R R R G HE A B
BITEEWE, MBEABHIABTENE
K ATRABTESERENED, RITH9
BAETMRITATEN; ATEHEBER
T, BMNET-—PAZEBEPEARSMERL
REMIEER—T, ENMBTERS~E—1
BHRARE, MRS MERE—ET;
REBRNEERFT—TMARE. EEBRA
- BRREEXNMERSRBEREET

GERERUBAZRXENPERIRR
NGOARFMRBAREHETEITEHITARX
B SEGRAHENESAE?

= B—, BABRNRE-IMHREAR, BNH
BAERRUE L RMNEBHINBSBRELSE.
ERTRBEXMNAEL, BB ENHIE
TEEAE, ATFRTNESEEHRES
BFE, A E2558ATBERNH EME
Bk, XA EBEERAE N,

B2, RNBBAEHSEAZTLAEN
BENEZEEE-TFTE, REMERE
A, BiLFAENEZRBTIE. EBIR.
BEBREE

B=, RAELRNBAEETE, ELHEPR
N—EBRTR, XOREE, (HFE. KL
X5, HE BE)

VOICES

TODERXZFHE
TOD Mode for China

an T O BAEERFRMBIE; 1967FRES KRN AFBNMEFM, LRELEMFIORFENETINYREITER.
Lewis STACKPOLE: Principal of AGER Group; Master of Architecture at University of Pennsylvania, 1967. Mr. Stackpole has over 40
years of experience working on projects involving urban planning and design.
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6. TOD
2010

6. This design uses TOD approach as a launching point. Using
small town concept as a blue print, the sport facilities are
located in the central area. The pedestrian corridor system
serves as a ribbon to bind all areas together. Courtesy of:
Sanya Olympic Resort Master plan, 2010.
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7. TOD
2009

TEDA

7. Mixing of pedestrian and automobiles is one of the biggest
problems in current city central areas of China. TOD concept
favors the possibility of vertical development in the cities.
Courtesy of: TEDA street improvement on 3rd street, TEDA,
Tianjin. AGER GROUP, 2009.
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As we known you have been striving to promote TOD
(transit-oriented development) in China, what gave you
inspiration to promote TOD here?

Lewis STACKPOLE (STACKPOLE hereafter): Over the
years | have worked on TOD projects in North America
and the Middle East. When | came here, | discovered
several things. One is just how rapidly this country is
urbanizing. As you may know, in the next 20 years
approximately 350 million people will be moving to
Chinese cities. Looking out the window, at Beijing, |
noticed that the transportation systems are full: the
roads, the subways, and buses. This is not only true
in the capital city; | notice the same thing happening
in the rest of China as well. Moreover, as the cities
expand, suburbs are being built. This present trend,
| believe, is very destructive — it claims agricultural
land, destroys open space, and requires very expensive
infrastructure systems. New development should take
place on brown field sites taking advantage of the
infrastructure in place and thereby preserving green
fields and agricultural land. By forcing people to do
everything in a car, sprawl makes for more pollution by
fuelling the addiction to fossil fuels as an energy source.
I am thinking, NO! How can we NOT do this?

There are two solutions. One is further densifying
existing cities; the other is by creating satellite towns.
Making existing cities denser involves accommodating
more people within the same city space area. New
satellite towns should be connected to other urban
areas via high-speed rail or light rail trains. We know
that the availability for different modes of transportation
bring value to property; they bring income to the
developer and tax revenue to the government. In the
long run the concept of new satellite towns and further
densification of existing cities can only be successful
when developers use TOD principals. Creating dense
new satellite towns, and further densifying existing
cities we try to address and improve plaguing issues
such as negative environmental pressures, climate
change, and public health. So we are doing something
for the world, making the world a better place.
By addressing urban-transit connectivity in urban
development we are not only bettering logic the of the
urban systems, we are also raising the quality of life of
the urban dweller, as well as creating dynamic mixed-
use neighbourhoods with the larger city.

Transit-oriented development projects reap
financial benefits for developers, investors, home/
business owners, and for the government. TOD projects
translate transportation systems, namely light-rail trains
and high speed train systems into a valuable lifestyle for
all stakeholders involved. Such projects bring together
several key urban design strategies, which include:
transport station, compactness, mixed-use, walkable
sized street blocks, people friendly intersections,
dynamic streetscapes, diversity of form, appropriate
parking, a variety of exits and entries, and open
spaces... all these features are brought together to
create TOD designs. These are the tools used to make
better cities. From my own personal point of view, TOD
is also much more than those tools, TOD is a cultural,
social, economic and political concept, directly linked

to urbanization. Also, | personally feel that TOD implies
development as a reaction to transportation; | would
propose something proactive like “DOT”, Development-
Oriented Transit.

Urban policy should inform transportation policy
decision making. At the moment, in the United States
— people are building the railroads or the light rails, in
fact they are really forming the City. However, it seems
that somewhere along the way decision makers forgot
to consider how the implementation of a railway system
is a community changing event for that city; it will
change the fabric of that city.

After having worked in many places | have come
to understand that China has a variety of unique and
specific challenges. A particular challenge, from an
urban designer point of view, is the pressures of rapid
urbanization in the world’s most populous nation. |
am continuously learning about the particularities of
the Chinese context. | enjoy learning about issues
that face the nation and the everyday person. |
enjoy understanding how the issues are addressed
and solved. Through my work, | try to contribute in
resolving some of these issues. | am very happy to be
living in Beijing right now.

You mentioned that TOD should be a type of proactive
strategy. Does that mean you design TOD for new
towns more than you do for existing cities or city-towns?

STACKPOLE: For TOD, as | was saying, urban policy
should help inform transportation policy. Having said
this, it is important to mention how in China — as well
in many other places in the world — by the time we
become involved in most projects various government
bureaus have already established the location of the
high-speed rails or the light rails and their stations,
without consulting the local planning agencies. There
is a lack of integration of the diverse urban and their
connectivity. Therefore, for TOD to succeed in this
context, we must be proactive to rail development. Rail
development in China is happening extensively and
rapidly through out the country, therefore | would say
that this strategy applies for projects both in existing
cities and for new towns.

You have mentioned the “urban fabric”. In China a lot of
the cities have their own historical cultural heritage. If or
when you develop a project — lets say a new town or
new area — how does your design address connecting
the old existing fabric to the new?

STACKPOLE: The first thing to do is to make sure
that the urban fabric defined as “protected” by the
government is well preserved — the rules have to be
enforced. Preservation of the irreplaceable fabric is
necessary. In many European and American cities, the
old fabric has been preserved, and it is of great value.
In Paris, London and other historic global cities, the
“old town” is still the center of the city. Such successful
preservation of original urban fabric attracts urban
dwellers, and hence represents important financial
gains for the city. You may ask: how to build TOD
around a preserved urban fabric? | believe that we
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need to create a transitional form of TOD connection,
such as the streetcar that can be easily integrated into
the original urban fabric, but it should be a transport
system that can allow transition into “modern” new
fabric to naturally unfold. The old is preserved and
maintained for its set of values, but while maintaining
and respecting the old fabric, “modern” infrastructure
features such as light, power, water, safety, security,
and open spaces are implemented. These added
features which respect the old fabric but actualizes
the infrastructure attracting residents. Again, this has
been a recent issue in western urban centres. When |
was young this appreciation for the old did not exist,
urbanization was still new, and we often simply tore
down the old. Today, many realize the value of the old
urban fabric.

Could you give us more specifics about your
interpretation and thoughts on one of your TOD
guidelines, which you refer to as: “walkable design with
pedestrians as the highest priority”?

STACKPOLE: It is a very key part of TOD. Walk-ability
or bicycle-ability, in other words, non-motorised transit
is very important for a number of reasons. The first
thing to understand is that in America we think of the
walking distance as 400-meters — based on personal
observation, | estimate the average Chinese urbanite
travels within a larger perimeter, that means a Chinese
person will walk or ride a bicycle for a longer distance
from house to work than the average American person.
This allows for a carbon-neutral perimeter. To maximize
this perimeter’s potential, an appropriate mixed-use
environment must exist, amenities serving a person’s
daily needs such as various shops, public facilities, and
public transit system stops. Facilitating non-motorised
transiting via mixed-use and appropriate roads and
public spaces become an added benefit for individuals,
community and their city. Walkability benefits
community and personal health.

Pedestrians in urban settings have changing visual
pathway experiences — whether it is restaurants,
or shopping malls, or cultural facilities. This is quite
prevalent along Shanghai streets and in certain parts of
Beijing. Lively, active, and vibrant street fronts are an
important aspect of TOD, this is because they are very
important for the community, and convenience and
they also serves to promote income for street retail.
In other words, a TOD is a neighbourhood that offers
people places to exchange and share. Be it wandering
on a street with friends or waiting at a bus or train
station and chatting with a fellow transit user, TOD
environment offers opportunities to share mutual and
supportive interaction. Large multi-lane boulevard-like
arteries, such as those that make the ring road system
here in Beijing, largely prevent such interaction, instead
these give way to the development of large non-porous
“super-blocks”. In order to promote neighbourhood-
like “supportive interaction” we need to encourage
the creation of mixed-use neighbourhoods within
the proposed super-block, this allows for a variety
of exits and entrances, and hence dynamic: urban
neighbourhoods. When 1 think of Beijing, | do not think
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it as a city; I think of it more like a country, or a region.

And what scale of city is TOD suitable for? Does it
depend on the expected population?

STACKPOLE: Different scales of TOD are suitable
for different population densities. | believe you can
have TOD in a rural community, just like you can have
TOD in a suburban or urban community. TOD can be
adapted and applied to suit various scales. In a very
small village or a megacity the TOD idea still has value.

Since the main features of TOD development address
set functions such as schools, shopping malls,
hospitals, and other services; how can each TOD
project be designed to distinguish itself from others?

STACKPOLE: That is a very good question because if
you go to many American urban design websites and
you look at new urbanism, projects all look exactly the
same. | believe it to be the responsibility of the designer

TOD

2010

8. This is a multi-functional district integrated with areas for
botanical tourism, leisure recreation, and international
conference base. According to the TOD concept, for the
pedestrian pathway system we have designed elevated
path to link all activity areas. The ecological and low carbon
concepts are better integrated into the design. Courtesy of:
Guilin Eco Leisure Tourism Resort, AGER Group, 2010.
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to help assess and express what is special about each
project, each town, village, valley, or mountain. It is
true, from one project to the next, TOD elements are
mainly the same, but the final design solution must
be local. Remember, we should always listen to the
land. Through research | am able to determine what is
special about a specific place, and that allows me as a
designer to create something special, unique. | believe
it is our responsibility as designers to do go through this
process. Our responsibility is to express the diversity of
people and place.

It is critical to integrate the TOD theory with practice.
“Research and design” aslo is a topic we are focusing
on, what do you think about the relationship between
design and research?

STACKPOLE: I believe design and research are similar,
even codependent. The two should be carried out
together so as to give each project's design its own
voice. Every aspect of a project site must be researched
and assessed: local culture, the actual site, its residents,
commerce, local politics and history. A synthesis of the
results will then be expressed in our design. Basically
we express the knowledge acquired through research in
our designs. Sometimes a particular site will have a very
striking message, the landscape will tell us something
— be it either cultural or topological. It is like a song,
or a poem... you read the landscape, and you get a
message.

Research is discovery; design is discovery.
When | design and draw one idea, | am continuously

discovering new ideas through the research for the
design, but | also discover new ways of seeing things
through research. There is project specific research as
just described, and then there is more general research
which involves the specifics of railroad information,
or information on plant types... information from both
types of research are carried out for each project.

So research is more than a collection of information?

STACKPOLE: It is. If we collect the information and do
not analyse it, then all we have is a box of information.
If, for example, looking at a site plan for one of our
projects, we see mountains and a river; we must look
to understand the chemistry of the information when
put together — here the mountains and the river — tell
us. Analysed information talks to the possible design
and reveals what that “special something”. Maybe it has
something to do with wind; maybe it has something to
do with sunlight; or maybe it has to do with landscape
shaping; it is hard to tell which one it might be without
proper information processing.

How can you transmit these feelings and this sense you
talk about to the site in question, how to render it into
practical design language?

STACKPOLE: It is very hard. The key for me is — |
listen and learn, but I just let my pencil tell me. As |
start to draw, the ideas become visible. Some people
will display their ideas one by one to make a linear
progress. So the difficulty is how to communicate the

ideas to other people. | communicate it, | think, best
by drawing. And I find that the language of drawing
is the same in Chinese, or in English or in Arabic; if |
can draw, I can tell you what I want. It is very difficult
for me to express this freedom of communication with
a computer, because | find my mind will sometimes
work faster and more accurately than the computer
can be. Then what happens is, we have a design team,
and all team members have their own knowledge. We
have learned from all of the information and put them
together.

Can one be trained to develop this quality of being able
to transmit thoughts into design language easily and
fluently? Or is it an innate gift?

STACKPOLE: I think you can learn that quality. You
have to want to do your best for the project, client, and
community. Then, you open yourself up like a sponge
and you absorb, then imagine and give expression
through drawing. And practice, practice, practice!

And to create something new.

STACKPOLE: Yes, because each project, each client
is always unique. Just like every snowflake is different.
To make the project the best it can be, you have to
find that “magic” that is different and new for each
site, place, client, and for each culture of the site. One
may say, “Well, I am not understanding”, or “how can
| better understand?” To achieve better understanding
one has to listen more attentively, think more carefully,
and study more... Read books, magazines, talk with
friends, and go to lectures...Being curious is important,
and helps one develop new and unique thoughts and
perspectives.

Once this deeper understanding has been
achieved, as a designer you are responsible for the
project. Based on information gathered and processed,
the designer makes intuitive decisions and converts
these into design. The design becomes a mixture of
ego and humility, where the designer needs to consider
what is best for the project at hand. All the people
we think about as great designers, like Catherine
Gustafson, Martha Swartz, Louis Kahn, lan McHarg, and
Frank Lloyd Wright, are good story tellers. They make
magic when they talk. Design is silent, and drawing
is silent. As designers our work lies in myriads of
sketches, drawings, and diagrams, therefore someone
must speak for them— express them, hence inspire us.
In our line of work we often look to inspire our client.

Another way of describing the creative process
is, E = mc®. When | see this equation | see an artistic
decision. The equation is based on knowledge, but it
also reflects an artistic and designed decision. Einstein
acquired the formula through his thoughts about the
numbers. If you read his books, you will discover that.

When walking down the street, | will say, “Oh,
look at that!” — It means that my mind is thinking,
absorbing an experience. To best learn one needs to
experience. If you have projects in China, you need to
be in China to best carry out the project. You need to
live and experience China, eat local food, try to speak

their language, and expose yourself to other aspects
of the culture such as: music, poetry, literature, art,
politics — all these inform architecture, landscape
architecture and urban design. The experience goes
beyond reading about landscape and studying about
landscape design, and it has to do with experiencing
‘living’ the elements. Everyday here in China I am “living”
— assimilating.

It is known that AGER Group also has an office in
Boston. | was wondering why were you interested in
coming to work for AGER Group in China?

STACKPOLE: At the moment | and many others believe
that China is the most interesting place in the world!
You follow the news and you know what is happening
economically in the United States. Here, in China 350
million people are going move to cities in the next 20
years. That represents 350 million potential clients for
an urban designer. As a westerner, 350 million people,
that sheer number is difficult to grasp. There not
even 350 million people in the entire United States!

I am very excited to be working at AGER
Group with Xiaowei Ma. The special combination of
international and Chinese design experience and talent
in a Chinese firm offers the best platform for my work,
ambitions and hopes.

The application of TOD is one strategy to
meet pressing urban growth needs, but there are
other elements to consider such as socio-economic
sustainability and ecological balance. Ecological
urbanism is another viable approach to city creation.
Someone cannot simply come and say, “Okay, here,
I'm from the West and | know what the best approach
is for you”. | have chosen to come to China and “live”
China, learn and appreciate aspects of the country and
the people that I would not be able to experience if |
lived in America. To best serve our clients here in China
and in order for me to best carry out project designs, |
believe I need to experience the country first hand as a
resident, not as a designer in passing.

In addition, 1 am inclined to believe that, perhaps
despite best intentions, many western architects
working in China, and even the Chinese government,
fail to best address the needs of the Chinese people
with respect to urban design. This is where | would like
to devote more of my work efforts. I am interested in
the needs and wants of the Chinese people. The people
of China are and will change the world.

We know that you have been involved in projects all
over the world, based on these past co-operations,
we would like to know what is the most significant
difference between Chinese architects and those from
other countries?

STACKPOLE: Again, | think the biggest difference is
numbers. The population of China and the scope of
projects are very interesting. In the past year we have
done several projects that are on the order of 350
hectares designing for populations from 9,000 people
to 50,000 people and even more. In America you would
do one of these projects in a year. China at the moment
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is a great place for urban designers to learn and grow.

Another significant difference is the pace at which
projects are carried out. Only when | started working
here in China did I truly begin to understand just how
fast things are happening. Yes, | knew development
was happening fast, but | was not living it experiencing
the pace.

The other things I believe are significant and
specific to China are: beauty, harmony and landscape,
all three very important parts of the Chinese cultural
identity. Landscape architecture in China is then held as
important to the well being of the community.

In America for example, the developer sees
landscape architecture as a decorative non-essential
expense to a project. Here in China it is a highly valued
feature, landscape architects are expected to design
great magic for each project. This seems to be a
reflection on principles, such as fengshui ...fengshui is
a spiritual and organizing idea. This type of principles
does not exist in most western nations.

Finally, the recent history of China is so different
and unique, We can go all the way back to the First
Opium War, in the 1840s, ever since then China and
its people have lived in constant turmoil or change.
Yet, here we are today 2011, and again, now China is
changing the world!

And believe it or not it is going to be China’s world.
I think that is very exciting — it is very exciting for me
at my age to come be here and be able to work with
those challenges and opportunities.

In the west people tend to approach ideas in
a simple way, whereas in China | think, an idea is
looked at from many different angles. For example, |
may say, “It's raining outside”. A Chinese person may
say, “yes, it's raining outside”, and then add, such as,
“the moisture’s falling and the grass is growing”. |
am learning to understand the magic of that way of
thinking. Even though sometimes | get very frustrated,
there are qualities in such an approach, qualities that
we in the west can learn from. The written form of the
English language is an alphabet, for Chinese there are
characters. What has been learnt from those characters
has informed the mind, and how one thinks.

The logical thought also includes an important
visual component. Once again | will refer to the
Chinese hanzi, Chinese characters. Each character is
expressed within a square space. And in old Chinese
architecture, in village architecture, you see the “square”
proportions a lot; same idea expressed in through a
different medium. In newly built cities these traditional
proportions can no longer be detected. There is a loss
of this connection between today’s urban city designs
and the historical way of thinking and creating. In
order to be an effective urban designer, when | come
to China as non-Chinese, a westerner in particular, |
must assimilate the cultural and life experience | gain
here. And I think assimilating and appreciating our life
experience is a major difference, and of course there
are other technical differences, but that is a main
point. W (Interviewed by Tina TIAN, Mingyan ZHOU,
Transcribed by Daniel PROSTAK, Translated by Ying
LI, Proofread by Tina TIAN; Special appreciation for Mr.
Chunlin YANG's great help)

Landscape Architecture China | 63



