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It was my honor to revisit the campus of Shenyang Jianzhu University, even if it was
below freezing. Although autumn is the most beautiful season for the campus, the
winter campus also deeply attracted me. There were purple-gold cogon grasses (Imperata
cylindrica) swaying in the breeze, trim rice stubbles left in the paddies like textile
patterns embroidered in black cloth, stacked straws attracting sparrows, white poplars
(Populus tomentosa) arrayed along the south-north field ridges, and seating and reading
spaces dotting in the paddies. Perceptions of these scenes vary. For Professor Wandi Liu,
who accompanied with me during this visit, the field was a beautiful scene. With regard
to the ecology, the birds, the rainfall, the rice, the cogon grasses, and the white poplars
all constituted a cyclical ecological system. For Longping Yuan, an agricultural scientist,
the paddies were a rejuvenation of the traditional Chinese practice of part-time studying
and part-time farming, which reinforce the vision of educating students as cultivating
rice. For the client, the paddy landscape was a result of the limited budget, while for

the landscape architects, the paddies were designed, down to the cogon grasses growing
in the crevices of the concrete road. This paddy landscape, although plain and simple,

explains the “ten versions of the same scene” concept developed by Donald W. Meinig.
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ON LANDSCAPE
CRITICISM

CHIEF EDITOR Kongjian YU
TRANSLATED BY Sara JACOBS Angus ZHANG

Landscape criticism means to consider the meaning and place of landscape as a form of cultural
production, which is an education for landscape professionals just as the education from parents to
children. Helpful landscape criticism is like parents” advice with the best of intentions, even though it
is sometimes difficult to hear. Criticism that lacks a cultural critique, on the other hand, might become

irresponsible attack or harmful flattery. Landscape architecture lacking criticism is easily misled.

Landscape criticism is in many ways more challenging than creating a landscape itself. In 1979, Donald
W. Meinig, an American historical geographer, stated that “any landscape is composed not only of what

"I A5 suggested by Meinig, there are “ten versions

lies before our eyes but what lies within our heads.
of the same scene” — ten ways to read the same scene — Nature, Habitat, Artifact, System, Problem,
Wealth, Ideology, History, Place, and Aesthetic'!. Meinig implied that perceptions and comments on

the landscape can hardly ever be objective because they are a reflection of the viewers’ outlook on life,
values, and aesthetic standards, incorporating their moods at that time. Thus, landscape criticism, derived
from Meinig’s concept, can unfold in ten or more ways, including the natural and ecological, social and

economic, historical and cultural, and aesthetic aspects.

In Chinese academic landscape architecture, meaningful criticism hardly exists. One reason is the short
history of modern landscape architecture and the emerging professionalization of landscape architecture.
We need more landscape critics and scholars to continue to establish landscape criticism as a discipline,
since academic and inclusive criticism can help grow and develop China’s landscape profession in ways
that continue to challenge the field’s role and responsibility without excessive flattery or diatribe. We call
for landscape criticism, as if calling for a sound education system! We call upon outstanding landscape

critics, as if calling upon soul engineers responsible for the future of humanity!
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