PN RE BEE - BE EEE - fIiER & - [T - &fE
Sun Xiao Xiang Richard Haag Shlomo Aronson Jeppe Aagard Andersen
1921-2018 1923-2018 1936-2018 1952-2018



EDITORIAL
FRFIE

https://doi.org/10.15302/J-LAF-20180501

PUAE 201 84F B tH (2R HY SO PH I —— MR . PG - ik . HE2 58 - PfEdR
FUHRE - Palngg - iR (NZEZA ) SAEEE Hrl Bk AR HL T £ B 55 s i
At A, BN 5 AR SN ECE S M B A TR B S At AN EREE A1
T2 AR it 208, PRI T —A —HIROET . R, A B AT,
S LB T ARARATT TS Bt 58 5 BT 208 AR ST .

These four outstanding landscape architects passed away in 2018 — Sun Xiao Xiang,
Richard Haag, Shlomo Aronson, and Jeppe Aagard Andersen (from left to right) who
were the icons of landscape design in their ages and countries and had a great influence
on contemporary Landscape Architecture practice and education. Each of them was
keenly aware of social and environmental issues, and proposed innovative solutions
laying the foundation for a new generation of designers. Mourning their deaths, I
sincerely remind Landscape Architectural practitioners by continuing their examples of

actively promoting innovative practica as research and generous education.
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MOURNING THE
DEATHS OF FOUR
LANDSCAPE
MASTERS:
PROMOTING
PRACTICAL
RESEARCH AND
INNOVATION IN
EDUCATION

CHIEFEDITOR YU Kongjian
TRANSLATED BY Sara JACOBS Angus ZHANG

I left Barcelona on September 29. At six a.m., one and a half hours before the sunrise, the Spanish
architecture Professor Vicent Gullaret was taking me to the Serra de Collserola, to the under
construction second campus of the Institute for Advanced Architecture of Catalonia (IAAC). A
decade ago, Gullaret bought this beautiful parcel of woodland overlooking the town in an auction
for more than two million euros. Thus far, a 14th century church has been transformed to a school
building with classrooms, dormitories, laboratories, and indoor farms. The lab was filled with 3D
printers, robotic devices, and hydrological modeling gear. The experimental installations and 3D
printed sculptures melted harmoniously into the woodland where poultry were walking inside.
Because of Gullaret’s interest in urban ecological design, he led an exhibit on “Ecologias Urbanas”
as part of the 2018 Beijing International Design Week, on which his and my works reflecting the
concept of sustainable and ecological design were shown. In fact, he had returned from Beijing
the night prior, while I was leaving Barcelona for Beijing this morning. In our brief time together,
we drove up the mountain to tour his new campus. By the time the sun came out, we were heading

back down the mountain and I was heading to the airport.

Despite the lack of time and light, what I saw impressed me in several ways. The beautiful
woodland, the location overlooking the city of Barcelona, the aroma of oak, the vision and support
of the government, and the inspiring idea of merging school building and the laboratory. But I

was most inspired by the passion and dedication of Professor Gullaret. In addition to undertaking
international projects, he has been the Chief Architect of the Barcelona City Council for four years.
As part of this position, he has invited the world’s best designers to contribute to the construction
of Barcelona. Disappointed by the architectural and design education available 20 years ago

in Barcelona, he founded a new design school with the goal of training a new generation of
designers who would be skilled in innovative and adaptive urban construction and technological
development. Today, the school has thousands of undergraduate students from over fifty countries.
Tuition supports the school’s facilities, and instead of hiring permanent tutors, the school hires
active designers from around the world. Professor Gullaret also continues to teach and practice. He
has said that teaching is also learning and research, and that design practice is the application and

testing of new knowledge and technology.

The integration of teaching and research spurred memories of four landscape architects who passed
away in 2018. All were my mentors and friends and all contributed to the development of Chinese
Landscape Architecture education. Mourning their deaths, I remind Landscape Architectural
practitioners by continuing their examples of actively promoting innovative practice as research

and generous education.

First, Sun Xiao Xiang (May 29, 1921 — May 4, 2018, age 97), Professor of the Landscape
Architecture School of Beijing Forestry University, was one of the famed pioneers of modern
landscape design and theoretical study in China. He was also one of my tutors when I was
a student, who had a great influence on my understanding of the landscape profession. His

outstanding contribution to Landscape Architecture of China shines in both practice and theory: He



creatively introduced the approaches and techniques of natural landscape making into the design

of public green space such as urban parks, evidenced by his masterpiece Viewing Fish at Flower
Pond in Hangzhou, for example. In his works, he always emphasized an integration of providing
habitats, building scenes, and creating atmosphere, combining landscape design with ecological and
aesthetic considerations. He expanded the disciplinary study scope of Landscape Architecture by
defining Landscape Planning as a global-scaled territorial planning science, which greatly enriched
landscape practice and research subjects from making scenes and gardens towards intervening and
improving earthscape. All his innovations in teaching and theoretical research were deeply rooted
his awareness of landscape and living experience in villages of Zhejiang Province when he was
young, and got continuously fostered during his lifelong practice in landscape planning and fine

arts.

Second, Professor Richard Haag (Oct. 23, 1923 — Sept. 5, 2018, age 95), was the founder of the
Department of Landscape Architecture at the University of Washington in Seattle, USA. Haag
received his MLA from Harvard University in 1952. After working for Thomas Church for two
years, Haag set up his own design studio. In 1957, with his six years of practical experience

and the support and encouragement of Lawrence Halprin, Haag began teaching at the School of
Architecture and Urban Planning of University of Washington. In response to teaching landscape
architecture to architects and planners, he then established the Department of Landscape
Architecture. Until the closure of his studio in 2016, Haag and his team designed more than 500
projects, the most famous of which is Gas Works Park in Seattle. Gas Works Park initiated the re-
use of post-industrial landscapes as public spaces and its concept and design deeply influenced my
own work, inlcluding Qijiang Park in Zhongshan City. Haag had great concern for the ecological
and environmental problems facing urban communities and his work considered how design could
engender environmental stewardship. In the 1970s when the Seattle Gas Works Plant was facing
demolition, Haag advocated for its industrial heritage to be preserved and reused. He pioneered
controversial ideas such as remediating the contaminated soil and emphasizing building place-
specific landscapes through the biological succession of native vegetation. Although these ideas
were controversial at that time, they are widely accepted by the American industry to this day. The
integration of practical experience with theory and history continues to characterize the University
of Washington’s Landscape Architecture program. Earlier in his life, at the age of 18, Haag was

a member of the famous “Flying Tigers,” who helped China fight against Japan. He trained many
Chinese landscape architects as an educator. During many of our exchanges, I felt his worry about
China’s ecological condition. At our last meet in 2014, He stared at me, telling me that I “get to fix
it.” These words have been supporting my work. His achievements as a designer and educator set a

standard we can only hope to achieve.

Third, Israeli architect and landscape architect, Shlomo Aronson (Nov. 27, 1936 — Sept. 12, 2018,
age 82) has a similar educational background to Haag. After obtaining a bachelor’s and a master’s
degree in Landscape Architecture from the University of California at Berkeley and Harvard

University in 1963 and 1966, respectively, he worked with Lawrence Halprin before returning to



Israel in 1969. Once back in Israel he established his own design studio and became one of the most
influential landscape architects in Israel. I first met him at the 2005 Annual Meeting of American
Society of Landscape Architects (ASLA), where we were both being honored. From 2009 to 2010,
we together held a six-person “Return to Landscape” exhibition at the Museum of Contemporary
Art in Berlin, Germany. Aronson’s design approach was rooted in the natural and cultural heritage
of Israel, allowing Landscape Architecture to define national, regional and cultural identity.

The Israeli garden he designed for the 1999 Kunming World Expo was one example of how he
highlighted the cultural characteristics of Israel. His knowledge and experience of innovative
practice contributed to the education of a second generation of landscape architects. Since 1979, he
has taught at the Department of Architecture at the University of Jerusalem, the Graduate School
of Design at Harvard University, and the Institute of Urban and Regional Sciences at the Hebrew
University of Jerusalem. His exploration of regional characteristics and responses to social issues
cemented him as a representative in the field of cultural and regional landscapes, and injected new

blood into the education of Landscape Architecture.

Danish landscape architect Jeppe Aagard Andersen (Jan. 30, 1952 — Apr. 22, 2018, age 66) passed
away far too young. Andersen graduated from the Royal Danish Academy of Fine Arts in 1980
majoring in Architecture and Landscape Architecture. Andersen’s father was an artist and he was
influenced by art from an early age. His landscape work evoked many artistic qualities. In 1987,
Andersen established his design studio. He believed that landscape architecture is an artistic
creation, regardless of its size, and it is an artistic conception of everyday living environment.
Through the use of stained steel, wood, stone, and turf in everyday landscapes, his work had clear
space and minimalist lines that have come to represent a new generation of Nordic landscape
design. In September 2011, Andersen took me on full day tours of his works in Copenhagen,
Denmark and Malmo, Sweden. I was touched by his approach and also learned he had taught many
Chinese students at Lund University in Sweden. In 2014, he became a full-time professor at the
Oslo School of Architecture and Design, Norway, where he established a five-year master’s degree
in landscape architecture and passed on his lifelong exploration of landscape and art onto students
from all over the world. In accordance with his will, his family has set up a Jeppe Aagard Andersen

Travel Fund to fund students on international study tours around the world.

Together, these four landscape masters were not only seen as icons in their ages and countries, but
also had a great influence on contemporary landscape design, practice, and education. Each was
keenly aware of social and environmental issues, and proposed innovative solutions. Like other
sages of international landscape architecture such as Olmsted and McHarg, their innovations in
practice translated into education. It is because of this return of knowledge that the discipline

of Landscape Architecture can flourish! The new IAAC campus [ witnessed in this morning, as
well as the passion and dedication I felt from Vicent Gullarett, made me hopeful for the future of
practical research and innovative education. Although these great designers are no longer with us,
the development of Landscape Architecture aiming to create a better living enviroment is full of hope,

just like the rising sun.





